REDAKTIONSPRINCIPPER FOR DANMARKS KIRKER

Nedenfor gives en oversigt over opbygningen af den enkelte kirkebeskrivelse, der fordeler sig pa

folgende hovedafsnit: historiske indledninger, kirkegard og bygninger, glas-, lofts- og kalkma-

lerier, inventar, gravminder, kilder og henvisninger. Denne oversigt samt kirkebeskrivelsernes

billedtekster er for Odense amts vedkommende oversat til engelsk. Endvidere vil hovedafsnit afde

storre kirkers beskrivelse, samt landsbykirkerne foreligge i engelsk resumé.

INDLEDNING

Danmarks Kirker bragte i det forst udkomne
amtsbind, Praste (1933), et forord, som beretter
om studiet afvore gamle kirker og om forhisto-
rien til og hensigten med dette storverk. Maélet
var - og er - ikke, at varket skal overflediggere
yderligere arbejde med det enkelte monument
eller dele heraf; det seoger tvaertimod at skabe et
hjelpemiddel for alle, som videnskabeligt, i be-
varingsgjemed eller som amaterer vil beskaf-
tige sig med kirkerne, der i hgjere grad end no-
gen anden monumentgruppe vidner om landets
historie gennem 1000 ar. Det navnte forord
fulgtes af en vejledning, der redegjorde for de
redaktionelle principper bag opbygningen af
den enkelte kirkebeskrivelse. Systemet, der har
veret geldende siden, tilstreber ensartethed, sa-
ledes at den, der seger oplysninger om et be-
stemt emne eller omrdde, finder det behandlet
pé samme plads inden for den redaktionelle raek-
kefolge.

Hver kirkebeskrivelse begynder med en hi-
storisk indledning forud for de fire hovedafsnit
- bygning, kalkmalerier, inventar, gravminder -
og afsluttes med kilder og henvisninger. Et let
forstdeligt sprog tilstrebes, men fagord kan ikke
undgés, nar den enkelte redaktion skal vere for-

INTRODUCTION

The first volume of Danmarks Kirker describing
the churches of a Danish county (Preste, 1933)
contains a foreword which outlines the study of
Danish church architecture, as well as the aims
and background of this monumental inventory.
The intention has never been to render further
studies of individual churches - or details in
them - superfluous. On the contrary, it is in-
tended to act as a tool for all those whose in-
terests, whether professional or amateur, bring
them into contact with churches which, to a
greater degree than any other group of monu-
ments, reflect the history of Denmark through
one thousand years.

The above-mentioned foreword is followed
by a guide to the underlying principles for the
description of each church. The system is the
same today, and its object is to maintain a stan-
dard of homogeneity that will enable anyone
looking for information about a certain subject
or theme always to find it referred to in the same
position within the textual sequence ofthe church
description.

Each church description commences with a
historical introduction followed by the four
main sections: architecture, wall-paintings, fit-
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holdsvis kortfattet. For at forklare betydningen
af disse specielle ord og begreber blev der fra og
med den tredje amtsudgivelse, Tisted (1940),
indfort en fagordbog; endvidere forsynedes ind-
ledningen med to illustrationer (fig. 2-3), der vi-
ser, hvorledes en romansk kirke ofte blev helt
endret 1 gotisk tid. Fagordbogen udbygges sta-
dig og har pd en lang rekke punkter overtaget
den oprindelige indlednings forklaringer. @n-
sket om rimeligt kortfattede beskrivelser er til-
lige begrundelsen for ikke at omtale fraveret af
bestemte, almindeligt forekommende detaljer.
F.eks. nevnes det ikke, hvis et hvelv er uden
overribber. Det tilstrebes ligeledes at undga
ungdige gentagelser ved ikke altid at beskrive
forhold eller detaljer, som ma anses for normen i
den pageldende periode, mens enhver afvigelse
fra det sedvanlige opregnes. Eksempler herpéa er
anfort i nedenstaende redegoerelse for beskrivel-
sens hovedafsnit. Disse rummer sammen med
fagordbogen neglen til landsbykirkernes beskri-
velse. For bykirkernes vedkommende galder
samme redaktionsprincipper, men disse monu-
menter frembyder for bygningens vedkom-
mende oftest s& komplicerede forhold, at syste-
met ma tilpasses de sa@rlige forhold.

Ved skeonsmassige dateringer (f.eks. o. 1500)
underforstds en margin pa 25 ar til hver side.
Genstande, som er kommet til museer eller pa
anden made er bevaret uden for kirken, angives
med det serlige tegn * foran stikordet, mens de
forsvundne - herunder bygninger og bygnings-
dele - som kendes gennem beskrivelser eller pa
anden méade, udmerkes ved t. Tegnene * og t
benyttes endvidere som symboler i forbindelse
med personers fodsels- og dedsar.

Rakkefolgen af kirkebeskrivelser inden for
det enkelte amt svarer til ordningen i femte ud-
gave af Traps Danmarksbeskrivelse (Trap), i
overensstemmelse med de principper, som fast-
lagdes ved varkets start. Af hensyn til de al-
lerede udgivne amter har man ikke fundet det
hensigtsmassigt at folge den @ndring i landets
hidtidige amtsinddeling, som blev folgen af
kommunalreformen 1970.

Ud fra ensket om at gere varket mere til-
gengeligt for udenlandske lesere er denne ind-

tings, monuments; it concludes with notes and
references. Although the aim is a plainly written
text, technical terms cannot be entirely omitted
from concise descriptions, and to explain the
meaning of these special words and terms, a
glossary of technical terms has been prepared
with each volume since the publication of Tisted
county in 1940, as well as two illustrations (figs.
2-3) showing how a Romanesque church would
often be wholly transformed in the Gothic pe-
riod. The glossary has since been expanding by
degrees, and on many points it has replaced the
lengthy explanations of the original introduc-
tion. In order to keep church descriptions reason-
ably concise the absence of customary details is
not specially noted, e.g. if a vault is without
over ribs. Unnecessary repetition is likewise
avoided by not always describing conditions or
details which are the norm for the period in
question, whereas every deviation from the
norm is enumerated. Examples are given below
in the description of the main sections which,
together with the glossary, provide the key to
the description ofthe rural parish churches. The
same principles apply to urban churches, but be-
cause their architecture is often fairly compli-
cated, the system usually has to be adapted.

Estimated datings, for example c. 1500, allow a
margin of twenty-five years to each side. An
asterisk * beside a head-word denotes objects
which are now either in museum collections or
no longer kept in the church, whereas objects,
buildings, or parts thereof, now lost but known
through records etc., are signified by a cross ¥.
The signs * and t also denote dates ofbirth and
death.

In Danmarks Kirker the

county are arranged in the same sequence as that

churches of each
in the fifth edition of Traps Danmarks beskri-
velse (Trap), and in accordance with the princi-
ples laid down from the beginning. Because of
the volumes already published county by
county it has not been considered practicable to
adopt the changes in the administrative divi-

sions of Danish counties introduced in 1970.

In order to make the contents of Danmarks
Kirker more comprehensible to foreign readers,
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ledning og beskrivelsernes billedtekster oversat
til engelsk eller tysk; visse kirker kan ydermere
vere ledsaget afet resumé.

DE HISTORISKE INDLEDNINGER

Disse indledninger anforer sd vidt muligt, hvad
der fra skrevne og trykte kilder vides om kirke-
bygningernes grundleggelse og aldre historie
samt om ejerforhold til patronatsretten og kir-
ketienden. Til forstaelse af den korte oversigt
over kirkernes ejerhistorie ma det én gang for alle
erindres, at sognekirkerne fra forste ferd har
varet selvejende og til en vis grad selvstyrende,
omend under tilsyn afbispen og hans reprasen-
tanter. Tienden, hvis indferelse ma have skabt
det okonomiske grundlag for opferelsen af de
romanske deltes
presten og i reglen, men ikke altid, bispen. Al-
lerede 1 middelalderen kunne det h&nde, at
adelsmand og isaer kongerne som bygherrer el-
ler pd anden méde vandt eller tog sig ret til at

stenkirker, mellem kirken,

kalde prest eller rettere indstille til presteembe-
dets besattelse; men denne »patronatsret« har i
den katolske tid naeppe givet ret til at oppebare
kirketiende.
landets gejstlige overhoved, bispetienden for-
vandledes til kongetiende, og ved siden afprov-
sternes gejstlige tilsyn fik lensmendene, den
regerings

Ved reformationen blev kongen

verdslige stedlige
kontrol med kirkernes regnskabsvasen, sdvidt
disse ikke var underlagt privat patronatsret. Iseer
i tiden omkring 1600 er derfor ofte lensmandens
og hans frues vdbenskjolde anbragt pad nyanskaf-
fet kirkeinventar.
gejstlig og verdslig administration ferte til, at
kongemagten efterhdnden kom til at fele sig
som ejer af kirkerne; stedse hyppigere gav den
de adelige godsejere ret til at oppebare tiender,
og 1 pengeknappe tider, iser efter 1660, be-
gyndte regeringen for at skaffe penge i stats-
kassen at bortsalge samlet eller enkeltvis konge-

representanter,

Denne sammenblanding af

og kirketiender, saledes at talrige kirker nu kom
under private »patroner«. Fuldstendige lister
over disse »kirkeejere« meddeles ikke; i reglen
kobtes tienden af et grevskab, et baroni eller en
herregérd, hvis skiftende ejernavne kan findes i

the introduction and picture captions are trans-
lated into either English or German, including
sometimes a summary.

HISTORICAL INTRODUCTIONS

What is known about a church from written and
printed sources is recorded wherever possible in
the historical introduction: when the church was
built, its early history, as well as the advowson
and tithe rights. In order to understand a short
survey of the history of ownership of a church,
it has to be remembered that parish churches
were, from the first, private institutions and to
some extent autonomous, though under the su-
pervision of the bishop or his representatives.
The introduction oftithes must have created the
necessary financial basis for the building of the
first Romanesque stone churches. Tithes were
divided between the church, the priest and usu-
ally, but not always, the bishop. Already in the
Middle Ages noblemen and, notably, monarchs
won or seized as the builder of a church or by
other means the right to appoint a priest to the
benefice. But it is doubtful whether the advow-
son gave a right to the collection of tithes in the
pre-Reformation period. After the king became
head of the church at the Reformation, bishops'
tithes were transformed into royal tithes, and
the supervision ofrural deans was supplemented
by that of local lord lieutenants - the secular
representatives of the ruler - who were given
of the ecclesiastical accounts if the
church in question was not subject to private
advowson. Therefore the coats of arms of the
lord lieutenant and his lady were often affixed to

control

newly-acquired church furniture, particularly in
the period round 1600. This mixture of spiritual
and temporal administration caused the monar-
chy increasingly to consider itself the owner of
the churches, and it granted more and more fre-
quently the landed aristocracy the right to col-
lect tithes.
short, particularly after 1660, the ruler began to
raise funds for the exchequer by selling offroyal
tithes and church tithes either collectively or in-
dividually, which meant that many churches

In hard times when money was
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Trap, og de tiendeejere, der opfyldte deres for-
pligtelser til at vedligeholde og udstyre kir-
kerne, er der lejlighed til at omtale i selve be-
skrivelserne. I den givne sammenhang er det
tilstrekkeligt at nevne tidspunkterne for over-
gangen fra offentlig til privat eje og for over-
gangen til selveje ifelge loven af 15. maj 1903.
Oplysningerne om sidstnevnte skyldes stifts-
kassererkontorerne.

I samme afsnit anferes eventuelle oplysninger
om navnet pa den vernehelgen, til hvem kirken i
den katolske tid var viet, samt helgennavne knyt-
tet til sidealtre. Hellige kilder i kirkens umiddel-
bare nerhed omtales, ligesom forsvundne kirker
og kapeller i sognet navnes her, medens kirke-
og kapelruiner, hvorom der foreligger ngjere
oplysninger, behandles i sarlige afsnit. Sagn
knyttet til kirken refereres kort.

Af kaldshistorien nevnes blot, om sognet er
eller har vaeret anneks til andre sogne.

KIRKEGARDE OG BYGNINGER

Forst omtales kirkernes beliggenhed; deres plads
i forhold til den narmeste omgivende bebyg-
gelse ses pa landsbyplaner, kopieret efter origi-
nalerne i Kort- og Matrikelstyrelsen. Hvor sa-
danne forlaeg ikke har veret til stede, er anvendt
udsnit af ®ldre landkort.

Herregéarde, voldsteder og oldtidsheje nav-
nes, hvis de findes i kirkens nearhed.

Kirkegardenes gamle granser er med om-
trentlig nejagtighed gengivet pad de gamle kort,
mens kirkegdrdsudvidelser og kebstedernes an-
nekskirkegirde sa godt som udelukkende er fra
18-1900rne. Fritliggende bygninger péa eller ved
kirkegardene som benhuse og ligkapeller be-
handles i forbindelse med disse, og her omtales
ogsa eventuelle gabestokke og halsjern.

Til hver bygningsbeskrivelse herer en grund-
plan og eventuelt et tversnit. Grundplanerne er
optaget i mélestok 1:100 og gengives i 1:300.
Kirkernes forskellige bygningsafsnit og bygge-
perioder er skraveret efter et kronologisk sy-
stem, som fremgdar af signaturoversigten fig. 1.
Hvis intet andet er angivet, vender nord opad.
Planerne er rene bygningstegninger, og inventar

came under private patronage. Complete lists of
the patrons of church livings are not given in
Danmarks Kirker; as a rule tithe rights were
bought by a barony or a manor, the changing
owners of which are given in Trap. On the other
hand,

their duty to maintain and furnish their churches

those of the tithe-owners who fulfilled

are mentioned in the description ofthe church in
question. It is sufficient in the given context to
mention the dates of transfer from royal to pri-
vate ownership, and then to state ownership
when the Act of 15th May 1903 came into force.
Information about the latter comes from the
diocesan treasuries.

The name of the patron saint to which the

church was consecrated in Roman Catholic
times is also recorded in the historical introduc-
tion together with the names of the saints to
which were consecrated side altars. Holy springs
in the immediate vicinity ofthe church are men-
tioned, likewise chapels - no longer standing -
known to have been in the parish. The ruins of
churches and chapels in the parish about which
more is known are dealt with in a special sec-
tion. Legend connected with the church is briefly
recounted. The only information about the bene-
fice is whether the parish is or has been annexed

to other parishes.

CHURCHYARD AND ARCHITECTURE

The position of the church is described first; its
location in relation to neighbouring buildings is
shown on a map of the vicinity. Maps are usu-
ally reproduced from original maps in the land
registry.

Manor-houses, earthworks and barrows are
also mentioned if they are in the vicinity of the
church.

Old churchyard boundaries are more or less
accurately represented in early maps, but later
extensions and annexes to urban churchyards al-
most all date from the 19th and 20th centuries.
Detached buildings in/or adjoining a church-
yard, such as a charnel-house, tithe barn, sta-
bles, bell tower, a mortuary, are all mentioned
in context with churchyards, and likewise in-
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- bortset fra eventuelle middelalderlige, murede
altre, debefontepodier eller benke - er i reglen
udeladt. Bjalkelofter (og tagverker) er heller
ikke medtaget, hvorimod hvalvingernes ribber
og buer er vist med punkterede linjer, profile-
rede ribber med tredobbelte linjer. I vinduer er
jernrammer vist ved én, traekarme ved to stre-
ger; derene er derimod behandlet som &bninger,
hvis enkelte led er fort igennem som punkterede
linjer. Ommuringer er angivet ved @ndret skra-
vering, senere tilmurede abninger ved optraek-
ning afkonturerne, for sa vidt disse kendes, eller
kun ved veksling i signaturerne (jfr. underskrift
til fig. 1); sidder to abninger - f.eks. der og vin-
due - over hinanden, siledes at de skarer hinan-
den i planen, er den gverste vist ved punkterede
linjer uden skravering. I bygningsdele med flere
stokvark er kun det nederste givet i hovedpla-
nen. Tversnittene er tegnet i malestok 1:50 og
gengives 1 1:150. De er som regel lagt i skibets
ostligste fag og set mod est, sadledes at triumf-
vaeggen tegner sig i opstalt. Hvad der gennem
triumfbuen matte kunne skimtes af koret, er
ikke medtaget, og inventar er udeladt ligesom

R,
5555

Fig. 1. Kirkeplanernes signaturer. a. Romansk tid, o.
1050-1250. b. Tilfejelser fra romansk tid. c. Gotisk
tid, o. 1250-1550. d. Renassancetid, o. 1550-1650.
e. Efter 1650. f. Formodet ren@ssancetid. g. Er to
sammenstgdende mure med ensartede signaturer
ikke samtidige, vises dette ved, at murflugtslinjen af
den ®ldre mur er fortsat gennem sammenstedet eller
ved vendt signatur. h. Kendes tilmurede dbningers
form ikke nejagtigt, angives dette ved, at alderssig-
naturerne medes uden skillestreger. Brudlinje i mur
med ensartet signatur angiver et byggestop.

struments of punishment - if any - viz. pillory
and iron collar.

Each description of a church is accompanied
by a ground-plan, and often a cross-section of
the building. Ground-plans are drawn to a scale
of 1:100 and reproduced to a scale of 1:300. Dif-
ferent building phases and periods are shaded
according to a chronological key (fig. 1). When
not otherwise signified on a drawing or plan,
north is uppermost. Drawings and plans are ar-
chitectural and, with the exception of medieval
stone altars, font bases and benches, fittings are
usually excluded. Neither wooden ceilings nor
roof constructions are shown, but vault ribs and
arches are denoted by dotted lines, and ribs with
moulding by triple lines. Windows with iron
frames are denoted by a single line, wooden
frames by two. Doors are treated as openings,
and their component parts are given by dotted
lines. Structural alterations to the fabric are
shown by changing to the appropriate chron-
ological key, ifthe contours are known of open-
ings later walled up they are drawn in, other-
wise a change of sign is given. Iftwo openings,

Fig. 1. Key to ground-plans. a. Romanesque period,
c. 1050-1250. b. Romanesque additions. c. Gothic
period, c. 1250-1550. d. Renaissance period, c. 1550-
1650. e. After 1650. f. Probably Renaissance period.
g. If two adjacent walls with the same signature are
not in fact contemporary the older wall course is
indicated either by continuing it through the join or
by reversing the hatching. h. If the shape of a
blocked opening is not certain, no dividing line
separates the signatures. Breaks in walls of the same
period indicate a halt in building activity.
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Fig. 2. Skematisk fremstilling af en romansk lands-
bykirke af kamp og brudsten i dens oprindelige
tilstand. Hele bygningen, der bestar af apsis, kor og
skib, hviler pa sokkel med to fremspring, det under-
ste et almindeligt, retkantet skifte, det everste skra-
kantet. Murene dakkes af puds. Pa skibet viser
afskallet puds, at kirkens hjerner og (rundbuede)
murédbninger er sat af kridt- eller fradstenskvadre af
meget vekslende storrelse og format, mens murver-
ket ellers er afra og klevet kamp i temmelig jevne
skifter; et par steder har man udnyttet smat, flage-
agtigt materiale ved at stille stenene skrat, »opus spi-
catum«. I lysningen afde smé, hejtsiddende vinduer,
der udvider sig tragtformet til begge sider, er der ved
opferelsen indmuret egetr@srammer. Deoren har
rundbuet stik af kilesten. I det indre ses kirkens
hovedalter stdende i den med halvkuppelhvalv dek-
kede apsis samt, mellem kor og skib, triumfbuen, der
har skrakantede kragband og flankeres af sidealter-
nicher, hver med sit sidealter; ved langveggene er
murede banke. I kor og skib er der flade lofter af
planker, semmet p& undersiden af bjelkerne eller
henlagt ovenpd. Tagvarket karakteriseres ved, at
sperene, der foroven sammenholdes af haneband,
ved hjelp af skrastivere er forstettet ned pd lofts-
bjelkerne (bindebjalkerne), under hvis fremspringen-
de hoveder der som lukke i tagskagget er fastgjort
sugfjele, notet i murremmen; de evrige samlinger er
bladede eller delvis tappede. Tagbekladning af spén
eller »baverhaler« af ®ldste type.

Fig. 3. Samme kirke i slutningen af middelalderen,
efter flere ombygninger helt gotisk preget. I tiden o.
1350-1450 har det romanske skib faet to fag kryds-
hvalvinger afmunkesten. Som stette for disse er der

T nl
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Fig. 2. Schematic drawings of a Romanesque village
church in its original state, built ofrubble and dressed
stone. The building - comprising apse, chancel and
nave - rests on two projecting base-courses, the
lower course rectangular, the uppermost chamfered.
The walls are plastered and beneath the plaster are
ashlars (limestone and calcareous tufa) of varying
shapes and sizes for the quoins and round-arched wall
openings. The masonry of the walls is otherwise
granite - boulders or split rubble - laid in fairly even
courses. Sometimes narrow chips of stone are used
for herring-bone work, opus spicatum. The high nar-
row windows are double-splayed, their oak frames
built into the recesses. The round-arched doorway
has voussoirs. Inside, the altar stands beneath the
half-cupola ofthe apse. The chancel arch with cham-
fered imposts is flanked by two altar niches, each
with its side altar. Stone benches are built-in parallel
with the longitudinal walls of the nave. The flat
wooden ceiling over the nave and chancel is of
planks, either nailed to the underside ofthe beams or
laid over them. A characteristic of the roof construc-
tion is that the rafters, strengthened by collar beams,
are braced to the tie beams by means of struts. Fascia
boards below the ends of the tie beams beneath the
eaves are let into a groove in the wall plate. The other
joints are either scarfed or partially mortised. Shingles
or the earliest type of narrow tile, "beaver's tail",

cover the roof.

Fig. 3. The same church at the close of the Middle
Ages. After several alterations it has a marked Gothic
appearance. Between c. 1350-1450 two bays of brick
vaulting were installed in the Romanesque nave. The
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ved veggene rejst dobbeltfalsede piller, der i veder-
lagshejde er afsluttet med kragbdnd, hvis profil bestar
af skrdkant over rundstav, adskilt af et almindeligt
skifte. Skjoldbuerne ved vaeggene og den tvergaende
gjordbue, der alle er spidsbuede og helsten brede,
kantes afrundstave langs de halvstens hvalvingskap-
per. De halvstens ribber er uprofilerede. Aflanghusets
romanske vinduer er det vestre par blevet dakket af
hvelvingspiller og derfor tilmurede; kun det ostre par
har endnu kunnet benyttes. 0.1500 er kirken sé blevet
omdannet til en sengotisk langhuskirke, idet apsis og
kor er blevet nedbrudt og skibet forlenget to fag mod
ost. 1 stedet for sokkel har det nye bygningsafsnit en
kraftig syld afstore kampesten. I murvaerket, der stir
blankt, er en del romanske kridt- og fradstenskvadre
blevet genanvendt og ses uregelmassigt fordelt i bal-
ter, men ellers er materialet munkesten i munkeskifte,
de morkbrendte sten formuret som bindere, der
enkelte steder danner en slags rudemenster. I syd ses i
hvert af de to fag et stort, falset, fladbuet vindue; et
tilsvarende har samtidig fortrengt det sydestligste af
skibets romanske vinduer. I det indre er de samtidige
hvelv indbygget i veeggene, hvorfor hvalvingspiller
og sarlige skjoldbuer mangler. Kun i sammenstadet
med det ostligste af de eldre hveelv i skibet har det
vere nedvendigt at opfore en ekstra gjordbue, hvi-
lende pa spinkle vagfremspring. Hvelvingerne er i

vaults spring from recessed wall-piers with moulded
imposts (chamfered above roll, separated by a plain
course). The pointed wall ribs and transverse ribs are
one brick in width and have rolls marking the spring-
ing lines of the half-brick cells. The half-brick ribs
have no moulding. The two Romanesque west win-
dows of the nave were blocked by the piers of the
vaults and were therefore bricked up, only the two
eastern ones let in the light. Circa 1500 the church was
transformed into a late Gothic structure when the apse
and chancel were pulled down and the nave was
extended by two bays of the east. There are no base
courses and the extension rests on a solid groundsill of
boulders. The walls are built of unfaced bricks inter-
spersed with Romanesque ashlars (limestone and cal-
careous tufa) irregularly re-used in horizontal bands.
The bricks are laid in monk's bond (2 stretchers, 1
header), dark bricks are used as headers - sometimes in
a kind oflozenge pattern. To the south each ofthetwo
bays has a large recessed window with a segmental
arch, a similar window has replaced the south-eastern
window ofthe Romanesque nave. Inside, the contem-
porary vaults are built into the walls which explains
the absence of piers and wall ribs. Where the new
vaulting meets the old an additional transverse rib,
springing from a slender wall pier is necessary. The
vaults are otherwise of the same type as the earlier
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ovrigt af samme type som skibets, dog mangler der
rundstave langs kappekanterne. Op ad estvaeggen ses
kirkens hovedalter. Ved samme lejlighed er det ro-
manske skibs mure blevet forhgjet, og hele bygningen
har fdet muret gesims, bestdende af to udkragede
skifter, samt nyt tagverk og nye gavle. Tagvarket,
der har to lag hanebénd, er afkrydsbandstype. Hvert
krydsbénd er forneden bladet til den korte, vandrette
spersko, krydser den pa denne rejste sparstiver samt,
hejere oppe, det underste hanebdnd og er med sin
anden ende bladet fast til det modsatte spaer. Gavlene
har kamtakker, afdekket med munketegl (munke og
nonner); hele taget er heengt med det samme materi-
ale. Foran sydderen er der rejst et vabenhus. Deren,
der er falset, er rundbuet med spidsbuet spejl. Gavlens
dekoration bestar af syv hegjblendinger med varie-
rende afdekninger - aftrappet, vandret, sperstikfor-
met og spidsbuet. De hertil svarende syv kamtakker
afsluttes foroven med svage, vandrette udkragninger,
»bryn«, og er haengt med munketegl. I denne sengo-
tiske langhuskirke har der ikke varet noget egentligt,
arkitektonisk markeret skel mellem kor og skib som i
den aldre, romanske. I stedet har det som kor
tjenende ostligste fag veeret adskilt fra resten afkirken
ved et traegitter, foran hvilket eventuelle sidealtre har
veret anbragt.

péd planerne. Gengivelsen aftagmateriale, legter
og nye tagverker gor ikke fordring pa punktlig
ngjagtighed. Hvor det skennes rimeligt, er vin-
duer og ejendommelige enkeltheder uden for
snittet projiceret ind pa tegningen.

Bygningsbeskrivelsernes orden er aldersfol-
gen, de @xldste dele forst, de yngste sidst; ogsa
omdannelser - for sa vidt de er af storre omfang
- er indfejet i deres historiske raekkefolge; dog
behandles bygningsafsnit, der er genopfert af
oprindeligt materiale og péa oprindelig plads
(f.eks. apsis, kor), i sammenheng med de op-
rindelige. Er bygningsdelene jevngamle, eller
er aldersfolgen usikker, gdr beskrivelsen i reglen
fra ost mod vest, fra neden og opefter, fra det
ydre til det indre; térnets underrum beskrives
dog for trappehuset og de ogvre stokverk.

Ved omtalen af de romanske kirkebygninger
beskrives sdledes kun, hvad der er bevaret fra
den @ldste byggeperiode, og pa lignende made
nevnes 1 gotiske eller senere bygningsdele kun
de enkeltheder, der er javngamle med murene.
At en romansk kirke har faet senmiddelalderlige
gesimser eller kamtakker pa gavlene, omtales

vaulting but without rolls marking the springing lines
of the cells. The altar stands in front of the east wall.
The walls ofthe Romanesque nave are heightened and
the entire building has a cornice oftwo stepped (brick)
courses. The roof and gables are likewise renewed.
The roofconstruction with two sets of collar beams is
of the cross-brace type. Each cross-brace is mortised
below to a short horizontal piece, then to a strut, and
higher up to a collar beam, and finally to the upper
end of the rafter opposite. The gables have corbie-
steps with a tile coping, and the roofis tiled with red
medieval tiles. A porch added to the south entrance is
decorated by seven recesses terminating in a variety
of ways: corbie-stepped, horizontal, triangular-
headed and pointed. Corbie-steps correspond with the
number of recesses, and they finish with a slightly
projecting horizontal course and a tile coping. Unlike
the Romanesque church there is no structural divi-
sion between chancel and nave, instead the east bay
serves as the chancel; it is separated from the rest of
the church by a wooden lattice. Side altars would
possibly flank this lattice on the nave side.

e.g. door and window, are superimposed so
that they intersect each other on the same plane,
the uppermost is denoted by a dotted outline
without hatching. If part ofa building has more
than one storey only the first is denoted on the
ground-plan. Cross-sections are drawn to a scale
of 1:50 and reproduced to a scale of 1:150; they
are usually from the easternmost bay ofthe nave
looking east, so that the east wall and the chan-
cel arch are elevations. What can be glimpsed
through the arch leading into the chancel is not
drawn in, and fittings are excluded as in the
ground-plans. Roofing, tiling battens and new
roof structures are not shown with great exacti-
tude. Windows and significant details are pro-
jected into the drawing when seemed necessary.

The architectural description begins with the
earliest structure and concludes with the latest.
Extensive alterations are given in chronological
order. However, alterations are mentioned in
context with the primary description when the
original materials have been re-used in the same
part of the building (viz. apse, chancel, etc.). If

the fabric of a church is of one period, or if the
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altsd forst i afsnittet om gotiske @®ndringer, og
pé tilsvarende made er eftermiddelalderlige &n-
dringer og tilfgjelser oftest behandlet i et selv-
stendigt afsnit. Forsvundne (til)bygninger om-
tales sedvanligvis efter de eksisterende; en fast
undtagelse er spor efter treekirker. Gennemgan-
gen afkirkebygningernes enkelte afsnit folges af
en redegorelse for eftermiddelalderlige istand-
sdvel som for

Herefter be-
handles alle tagveerker, og undertiden vil det pé

settelser og vedligeholdelser

eventuelle hovedrestaureringer.
dette sted vare hensigtsmassigt at give en til-
svarende samlet behandling afgulve, vinduer og
opvarmning. Bygningsbeskrivelsen afsluttes
med en kort oversigt over kirkens nuverende

tilstand. Til slut nevnes solure og vindfaje.

Ved bygningsbeskrivelsen er det underfor-
staet, at almindelige (sen)gotiske hvelvingskap-
per altid er halvsten tykke, ligesom de ribber,
hvis bredde angives som halv- eller kvartstens,
er retkantede og uprofilerede.

De mal, der gives pd romanske murhgjder, er
kun omtrentlige, isar da terra@net oftest er hea-
vet og murenes ovre skifter @ndrede eller om-
murede; adskillige mél er ikke noteret i teksten,
men fremgar af tegningerne. Murstensmadl med-
tages, sa vidt det er muligt og skennes afverdi.
Angédende de vigtigste skiftegangstyper og en-
keltheder som blendinger, dere, gavle, hveal-
vinger, vinduer m.m. henvises til fagordbogen
og dens illustrationer.

GLASMALERIER, LOFTSMALERIER OG
KALKMALERIER

Glasmalerier samt lofts- og kalkmalerier be-
handles almindeligvis i selvstendige afsnit og
saledes, at malerierne inden for den enkelte
gruppe skildres i kronologisk rekkefeolge. Sa-
fremt der kun foreligger sparsomme oplysnin-
ger, kan disse vere indfejet som et sidste afsnit
under bygningen.
Kalkmaleribeskrivelsen indledes som oftest
med en redegorelse for fremdragelse og restau-
rering. Omtalen af den enkelte udmalings bille-
der bevager sig fra @st mod vest i overensstem-

melse med vaerkets almindelige princip, dog sa-

sequence of alterations is uncertain, the descrip-
tion usually runs from east to west, from the
ground upwards, and the exterior is taken be-
fore the interior. The ground floor tower cham-
ber is described before the turret stairs and the
upper storeys.

Therefore, when referring to Romanesque ar-
chitecture only existing fabric from this early
period is described. Similarly in Gothic fabric or
later, details are only described when contempo-
rary with the walls. For example, the addition of
cornices or corbie-stepped gables to a Roma-
nesque church in late medieval times falls under
the heading of Gothic alterations. Post-medieval
changes and additions are likewise usually re-
corded separately. Buildings and extensions
which no longer exist are generally mentioned
after the existing fabric except when traces of a
wooden church have been detected. After the
building phases of the church follows an ac-
count of post-medieval repairs and upkeep as
well as any large-scale restoration. All roof con-
structions are then described, and sometimes a
general description of flooring, windows and
heating arrangements is called for. The architec-
tural description concludes with a brief survey
of the present condition of the church. In con-
clusion sundials and weathervanes are recorded.

It is understood when an ordinary (late) Go-
thic vault is mentioned, that the vault cells are
halfa brick thick, and that ribs a halfor quarter
brick wide are right-angled without moulding.

The height measurements of Romanesque walls
are only approximate because of raising ground
levels and changes or rebuilding along the upper
courses of wall. Most measurements are shown
on the plans and drawings rather than given in
the text. Brick measurements are recorded when
possible if these are considered of interest. The
most important types of bond, and details such
as windows, doors, vaults gables, recesses, tur-
ret stairs, etc. are given in the glossary.

STAINED GLASS, PAINTED CEILINGS
AND WALL-PAINTINGS

Generally stained glass, painted ceilings and
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ledes, at hensyn til en eventuel ikonografisk

rekkefolge tilgodeses. Horer forsvundne male-
rier sammen med sddanne, som endnu er syn-
lige, hvad enten dette er i selve kirkerummet
eller p4 overvaeggene, behandles de i sammen-
hang.

INVENTAR

Beskrivelserne af kirkernes inventar er ordnet i
rekkefolge fra ost til vest, fra alter til klokker,
omend med visse afvigelser, som vil fremga af

folgende oversigt over de enkelte grupper.

alterborde (med helgengrave og relikviegemmer), si-
dealterborde (med do.), alterbordsforsider og -pa-
neler (antemensale), alterklader

altertavler, sidealtertavler, lose helgenfigurer og min-
dre krucifikser

alterselv (kalk, disk, oblataske, alterkande), herun-
der berettelsestoj (sygekalk m.m.)

alterstager og andet mindre alterudstyr, sdsom alter-
boger, bogstole, alterbordskrucifikser, mon-
stranser, rogelseskar, akvamaniler, vandkedler,
processionsstager og -kors, messehagler, bispe-
stave, signeter, skriftetavler, messeklokker, brude-
solv osv.

alterskranker (knefaldsskranker)

laesepulte

helgenfaner

dobefonte, dabsfade, dabskander, fontelag, fonte-
himle, dabstej, fontegitre, vievandskar

korbuekrucifikser

korgitre

praedikestole, lydhimle, predikestolsdere, timeglas

stolestader, herunder korstole, skriftestole, praste-
stole, degnestole, herskabsstole

kister og skabe, herunder monstransskabe

pengeblokke, pengebosser, pengetavler, klingpunge

standure

derfleje

pulpiturer

orgler

wall-paintings are treated separately, and the
paintings of each group are described in chron-
ological order. Iflittle is known, what informa-
tion there is may simply be added to the end of
the architectural description.

Descriptions of wall-paintings are usually

preceded by an account of their discovery and
restoration. The motifs are taken from east to
west in accordance with the general principles,
but obviously an iconographical sequence is de-
scribed in the correct order. If obliterated wall-
paintings once formed a sequence with those

still intact, either below or above the vaults,

they are recorded together.

FITTINGS

The description of fittings is given from east to
west, from altar to bells, but with some excep-

tions as shown below:

altars (with confessio, reliquaries), side altars (with
confessio, reliquaries), frontals, panels, altar cloths

altar-pieces, and of side altars, separate effigies of
saints and smaller crucifixes

altar plate (chalice, paten, wafer box, wine jug), in-
cluding sacramental vessels (chalices for the sick,
etc.)

altar candlesticks and small altar furnishings such as
service-books, altar crosses, monstrances, censers,
ewers, aquamaniles, water receptacles, proces-
sional staffs and crosses, chasubles, crosiers, seals,
confessional boards, sacring-bells,
(crown, crucifix, etc.)

altar rails (and kneelers)

lecterns

saints' banners

bridal silver

fonts, baptismal dishes and ewers, font covers, font
canopies, christening robes, font rails, aspersoria

chancel arch crucifixes

chancel screens

pulpits, hour glasses

pews, also choir stalls, confessionals, priests' chairs,
chairs for parish clerks, manorial pews

chests, cupboards, incl. monstrance tabernacles

alms posts, collecting-boxes, collection trays and bags

longcase clocks

doors

pew galleries

organs
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salmenummertavler, prasterakketavler og andre tav-
ler

»lose« malerier, f.eks. preestemalerier

lysekroner, lampetter

kirkeskibe og andet ophangt (her ogsa hatteknager,
undtagen nar disse er i direkte forbindelse med sto-
lestader)

ligbarer, ligtej, ligvogne, jordpékastelsesspader og
lign.

tarnure, urskiver (solure behandles under bygning)

klokker, klokkestole

Aldre treinventar er, nar intet andet n&vnes,
af eg. Yngre, malet inventar fra 17-1800rne er
som regel af fyrretre, billedhuggerarbejde fra
1700rne ofte aflindetre.

Ved stafferede traarbejder beskrives snitver-
ket forst, derefter malerarbejde og malerier. Af
denne gruppering fremgar altid, om en indskrift
er skdret eller malet.

Ved malerier anfores, om der er malet med olie
eller tempera pd en grund af tre, sten, kobber
eller lerred.

Alterborde, der i stort tal bestar af fast mur-
verk fra middelalderen, er i reglen overkalket
og helt eller delvis dakket aftrevark, som ikke
kan fjernes, hvorfor nejagtig angivelse af ma-
teriale og mél kan vere vanskelig eller umulig.
Malene giver forst pladens sterrelse, langde-
bredde, og til sidst bordets hgjde. Helgengraven
med den lille relikviekapsel (eller -gemme), som
efter katolsk skik skulle nedlaegges i hvert alter-
bord, kan kun omtales i de fa tilfeelde, hvor den
er eller har veret tilgengelig.

Altersolv. Hel eller delvis forgyldning n®vnes
kun i sarlige tilfelde. Mesterstempler findes i
reglen afbildet i Chr. A. Bgjes handbog (Bgje),
Er market ikke
gengivet, henvises til den side, hvor den péigel-

til hvis numre der henvises.

dende solvsmed er omtalt. Indsats og sarkalke
nevnes ikke.

Alterstager og lysekroner er, hvor intet andet
nevnes, stobt af messing, en legering, hvis ho-
vedbestanddele er kobber og zink. I @ldre kilder
findes benavnelserne »kobber« og »malm« an-
vendt i fleng og tilsyneladende helt beroende pa
legeringens farve. De ®ldre genstande er i reglen
afen meorkere legering end de yngre.

Ved beskrivelser af dobefonte opgives kum-

Danmarks Kirker, Odense
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psalm and hymn boards, boards listing the incum-
bents, other boards

paintings (not part of other fittings or monuments)

chandeliers and candle brackets

ships and other hanging items or fixtures (including
hat pegs except those affixed to pews)

biers, shrouds, hearses, spades for earth sprinkling on
coffins, and other funerary items

tower clocks (sundials are described with the archi-
tecture)

bells, bell frames

When not otherwise indicated, all early wood-
en fittings are oak. Later painted furniture - 18th
and 19th centuries - is usually pine, 18th century
wood sculpture is often in limewood.

When describing painted wood carving and
joinery, the woodwork is taken first, and the
paintwork and paintings afterwards. From this
it follows whether an inscription is carved or
painted.

Painting materials are always specified: wheth-
er oils or tempera on wood, stone, copper or
canvas.

Altars. A large number of altars are medieval,
built either of stone or brick, usually white-
washed, and either wholly or partly concealed
by woodwork which cannot be removed. Con-
sequently, it is sometimes difficult, even impos-
sible, to ascertain their measurements and build-
ing materials. Firstly, the measurements of the
top are given, length - breadth, and secondly
the height. The Roman Catholic custom of de-
positing reliquaries in altars is only mentioned if
the reliquaries are or have been accessible.

Altar plate. Silver gilt is only mentioned in
special circumstances. Goldsmiths' and silver-
smiths' marks are usually recorded in Chr. A.
Baje, Danske guld og solv smedemcerker for 1870.
HI, Kbh.
1979-82 (Bgje) and reference numbers to these

Revideret og wudvidet wudgave.
are then given, but if a mark is unlisted, the
source referring to the silversmith is recorded;
special liners and insets are not mentioned.

When not other-

wise stipulated, candlesticks and chandeliers are

Candlesticks and chandeliers.

cast in brass, an alloy composed chiefly of cop-
per and zinc. In early records the terms »cop-
per« and »brass« are used at random, evidently
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mens tvermal foroven samt den fulde hejde,
hvis den kendes.

Dabsfade.
nede, der formentlig er tilvirkede i Niirnberg i

De som sydtyske arbejder beteg-

1500rne, er afret svart metal, og deres relieffer
er pregede eller rettere drevne i hule forme
(stanser). De som nederlandske eller hjemlige
betegnede arbejder fra 1600rne er som regel af
messingblik.

Tarnure. Verket er altid afjern.

Klokker.
kens munding.

Tvm. betegner tvaermalet af klok-

Klokkestolen er, hvis intet andet navnes, til to
klokker.

GRAVMINDER

Gravminderne opferes som regel i felgende ho-
vedgrupper:

middelalderlige grave

gravfund (herunder ogséd dele af kladedragter)

epitafier og mindetavler

gravsten, gravtraeer, gravrammer

eftermiddelalderlige kapeller med tilherende sarkofa-
ger eller kister og kisteplader

eftermiddelalderlige krypter med tilherende sarkofa-
ger eller kister og kisteplader

sarkofager og kister uden tilknytning til bevarede ka-
peller eller krypter

»lase« kisteplader

gravudstyr (rustning, vdben, skjold, faner osv.)

kirkegdrdsmonumenter

runesten i eller ved kirken (for sa vidt de ikke er mid-
delalderlige gravsten)

Hvis en enkelt adelsfamilie har talrige grav-
minder i en kirke, kan disse dog samles slegts-
historisk under hensyn til mindesmarkernes
art.

Inden for de enkelte grupper er ordningsprin-
cippet aldersfolge.

nevnes det forst; ellers ma dedsaret eller typen

Kendes forferdigelsesaret,

blive bestemmende for rakkefolgen. De pa

gravminder fra 1500rne og 1600rne almindelige

based entirely on the colour of the alloy. Old
specimens usually appear to be cast in a darker
alloy than later ones.

Descriptions offonts include the measurement
of their upper diameter and, when possible,
their full height.

Baptismal dishes described as South German
craftsmanship were probably made in Niirnberg
in the 1500s. They are of heavy brass with em-
bossed reliefs (stanzer). Baptismal dishes from
the Netherlands or of Danish origin date from
the 1600s and are usually of sheet brass.

Tower clocks. The works of tower clocks are
always of iron. Sundials are recorded in the ar-
chitectural section.

Bells. The letters tvm. indicate the diameter of
the mouth of the bell.

Bell frames, if not otherwise specified, are for
two bells.

GRAVES AND MONUMENTS

Graves and monuments usually fall into the fol-
lowing categories:

medieval graves

grave finds (including fragments of clothing)

wall monuments and memorial tablets

tombstones, floor slabs, etc.

post-medieval chapels with sarcophagi or coffins and
coffin plates

post-medieval crypts with sarcophagi or coffins and
coffin plates

sarcophagi and coffins not in chapels or crypts

loose coffin plates

funeral trappings (armour, weapons, escutcheons,
banners etc.)

churchyard monuments

runestones (if not medieval tombstones) in or near
churches

If a church contains numerous graves and
monuments belonging to one noble family,
these are grouped together regardless of type.

The sequence within each of the categories
listed above is according to age. If known the
date of origin is given first, the criterion is oth-
erwise the year of death or the type represented.
Ancestral coats of arms commonly found on
16th and 17th century sepulchral monuments
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lange anerakker af adelige vabenskjolde beskri-
ves ikke, og disses slagtsnavne opregnes ikke;
kun tallet (8, 16, 32 aner) navnes.

Ved mal angives hgjde for bredde; ved trapez-
formede gravsten nevnes bade storste og mind-
ste bredde. Da gravminderne ofte i tidens lgb
har skiftet plads, citeres @ldre oplysninger om
deres anbringelse. Nar gravsten endnu ligger pa
oprindelig made, er de orienteret efter gravene,
hvori de dede lagdes med hovedet i vest og fad-
derne i ost.

Runesten, der er opstillet pd kirkegédrden eller i
kirken (vabenhuset), nevnes ganske kort, deres
indskrift citeres efter Erik Moltke, Runerne i
Danmark og deres oprindelse, Kbh. 1976 (Moltke,
Runerne).

INDSKRIFTER

Kirkeinventarets indskrifter afhistorisk indhold
citeres ord- og bogstavret. Bogstavtyperne gen-
gives ikke typografisk, men omtales i teksten, se
fagordbog: skrift.

Indskrifter af religiost indhold citeres kun
undtagelsesvis fuldstendigt, men indholdet an-
tydes ved henvisning til bibelstedet.

Gravmindernes ofte meget lange indskrifter
kan afpladshensyn ikke aftrykkes fuldstaendigt,
og af de personalhistoriske indskrifter bliver
kun de, der er @ldre end 1550, gengivet ord- og
bogstavret. Afde yngre gives der et udtog med
alle indskriftens positive oplysninger om perso-
nerne og deres livsforhold, samt om selve min-
desmarkets tilblivelse. Almindelige formularer
som »her ligger begraven« (betegnelse for adels-
personer), »arlig og velact« (borger), »vellerd«
(preest) og lignende udelades i reglen sa vel som
enevoldstidens mere blomstrende titelsprog.
Zrevers og andre digte citeres kun udferligere,
hvis de pa grund af digternavn eller ejendom-
meligt indhold har mere end almindelig inter-
esse. I udtogene, der i alle tilfelde gengives pd
dansk, citeres person- og stednavne bogstavret,
men latinske navne sattes i nominativ, og den

and memorials are not described, nor are ances-
tral names listed; only the number of coats of
arms is given (8, 16, 32).

Measurements are given with height first fol-
lowed by breadth. In the case of trapeziform
tombstones both the maximum and minimum
breadths are given. If monuments have been
moved, earlier records are quoted which give
details of their former position. When a tomb-
stone is still in its original position the orien-
tation corresponds to the grave, viz. the de-
ceased has been interred with head to the west
and feet to the east.

Runestones standing in the churchyard or in
the church (porch) are briefly recorded. Their
inscriptions are given after E. Moltke, Runerne i
Danmark og deres oprindelse, Kbh. 1976 (Moltke,
Runerne). English edition: Runes and Their Ori-
gin Denmark and Elsewhere, Copenhagen 1985.

INSCRIPTIONS

Inscriptions with a historical content on fittings
are copied verbatim. The script is not typo-
graphically reproduced, but the type of script is
recorded (cf. glossary: skrift).

Only in exceptional cases are inscriptions
with a religious content quoted in full, other-
wise a biblical reference is given.

Inscriptions on tombstones and memorial
tablets are often very long, and space restric-
tions prevent full quotations. Biographical in-
scriptions are only quoted word for word ifthey
are before 1550. Details of biographical interest
from later inscriptions are recorded together
with date of origin. Set expressions such as
»Here lies« and terms of esteem linked with title
and rank are normally excluded, as well as the
flowery titular phrases current during the Abso-
lute Monarchy. In memoriam verses and other
poetry are only quoted ifthe identity ofthe poet
or the poem deserves special attention. The ex-
cerpts are printed in Danish, proper names and
place names are spelt verbatim, but Latin names
are declined in the nominative with the Danish
form added ifthis is known from other sources,
or if there is no doubt (Johannes, Jens, Hans).

2%
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danske form vedfejes, hvis den er kendt af an-
den vej, eller ikke frembyder nogen tvivl, hvad
der som bekendt ikke sjeldent er tilfeldet (Jo-
hannes, Jens, Hans).

Fuldstendigt indskrifter
overs@ttes, nar undtages en del meget hyppigt

citerede latinske
forekommende se&tninger.

I indskriftsgengivelser og udtog anvendes fol-
gende tegn:

M Udréabstegn, efter urigtigt stavede ord.

() Rund parentes, dvs. oplesning af forkor-
telser og suppleringer.
[ISkarp parentes, dvs. udgiverens tilfojelse
af odelagte bogstaver, som efter sammen-
hengen eller afskrifter kan suppleres med
sikkerhed.

< > Kantet parentes, dvs. senere tilfgjelser, der
hyppigt forekommer i gravskrifter, der er
hugget eller malet for vedkommende per-
sons ded.
OTomme,ikke udfyldte pladser, iser i

dedsdatoer og dedsar.

Foreligger en indskrift trykt, navnes dette
som regel i noterne. I de fleste tilfelde findes
fuldstendige afskrifter i Nationalmuseets arkiv
(Afdeling for oldtid og middelalder).

ARKIVALIER

De i arkiverne beroende kilder (regnskaber, visi-
tatorier, synsforretninger, korrespondance osv.)
vil af praktiske hensyn blive opdelt pad folgende
made: Akter, der angér adskillige kirker, er an-
fort nedenfor s. 52. Akter, som kun vedrgrer én
eller ganske fa kirker, vil blive opregnet under
»kilder og henvisninger« til de omtalte kirker.

Latin inscriptions quoted in full are accompa-
nied by a Danish translation with the exception
of frequently occurring set phrases.

The following symbols are adopted when
transcribing inscriptions:

M Exclamation mark - after incorrectly spelt
words.
() Round brackets - expanded abbreviations

and additions.
[ISquarebrackets - editorial addition of
missing letters evident from the context
or from earlier transcriptions.

< > Pointed brackets - later additions, fre-
quently made to epitaphs carved or
painted before the death of the subject.
[JRectangle empty space, especially in the
case of dates of death.

If an inscription has been published the fact is
usually mentioned in the notes. Full transcrip-
tions are usually filed in the archives of the Na-
tional Museum, Copenhagen.

RECORDS

For practical reasons archival sources (accounts,
visitations, appraisals, correspondence, etc.) are
divided as follows: documents with references
to numerous churches are given below p. 52;
documents referring to one or very few
churches are given in the notes and references to

the churches in question.



